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When I Survey the Wondrous Cross 

1 

When I survey the wondrous cross 

on which the Prince of Glory died, 

my richest gain I count but loss, 

and pour contempt on all my pride. 

2 

Forbid it, Lord, that I should boast, 

save in the cross of Christ, my God: 

all the vain things that charm me most, 

I sacrifice them to his blood. 

3 

See, from his head, his hands, his feet, 

sorrow and love flow mingling down! 

Did e'er such love and sorrow meet, 

or thorns compose so rich a crown? 

4 

Were the whole realm of nature mine, 

that were an offering far too small; 

love so amazing, so divine, 

demands my soul, my life, my all.  

 

Readings: Isaiah 53, 3-12. Hebrews 10, 1-10 & 19-23 

Passiontide Chorale 
O sacred head, surrounded 

by crown of piercing thorn! 

O bleeding head, so wounded, 

reviled and put to scorn! 

Death’s pallid hue comes o’er thee, 

The glow of life decays; 

yet angel hosts adore thee 

and tremble as they gaze  
 

Thy comeliness and vigour 

Is withered up and gone, 

And in thy wasted figure 

I see death drawing on 

O agony and dying! 

O love to sinners free! 

Jesu, all grace supplying, 

Turn thou thy face on me.  

 

In this thy bitter Passion, 

Good Shepherd, think of me 

with thy most sweet compassion, 

unworthy though I be: 

beneath thy cross abiding 

for ever would I rest, 

in thy dear love confiding, 

and with thy presence blest.  
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Collects for Good Friday 
Almighty Father, look with mercy on this your family for which our Lord 
Jesus Christ was content to be betrayed and given up into the hands of 
sinners and to suffer death upon the cross; who is alive and glorified with 
you and the Holy Spirit, one God, now and for ever. Amen. 
 

Merciful and Everlasting God, Who has not spared your only Son, but 
delivered Him up for us all, that He might bear our sins upon the Cross: 
Grant that our hearts may be so fixed with steadfast faith in Him that we 
may not fear the power of any adversaries; through the same Jesus 
Christ, your Son, our Lord. Amen. 
 
Almighty and Everlasting God Who has willed that your Son should bear 
for us the pains of the Cross that you might remove from us the power of 
the adversary: Help us so remember and give thanks for our Lord's 
Passion that we may obtain remission of sin and redemption from 
everlasting death; through the same Jesus Christ, your Son, our Lord. 
Amen. 

 

 
 

Mozart’s Solemn Vespers 

Vesperae solennes de confessore  
(Solemn Vespers for the Feast of a Confessor) 

Dixit Dominus 

Confitebor tibi Domine 

Beatus vir 

Laudate pueri Dominum 

Laudate Dominum omnes gentes 

Magnificat 

Please keep silence at the end of the Service 
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Mozart’s Solemn Vespers 
The Vesperae Solennes de Confessore was the last work Mozart wrote for 

Archbishop Colloredo. The music is spirited and free flowing. It pays brief 

homage to the original chants that would be part of such a service, but has a 

wonderful interplay among chorus, soloists, and accompaniment. The service is 

composed of five Psalms, followed by a canticle, the Magnificat. The Psalms 

flow easily from one to the other, as chant would do in such a service.  

The service begins with the Dixit Dominus, an energetic, joyous movement that 

is mostly choral. Chorus and accompaniment enter together, with the 

accompaniment adding lively underpinnings to the statement of the text. 

Mozart demonstrates his love of chromatics at the text, confregit in die irae 

suae reges, in combination with immediate dynamic differences for emphasis. 

The solo quartet enters briefly at the Gloria patri. The chorus returns to finish 

the movement at the phrase, sicut erat in principio.  

There is no break in mood or thought as the service progresses directly to the 

second movement, Confitebor. Here the chorus enters in unison on the text 

Confitebor tibi Domine, followed by a call and response structure at in toto 

corde meo. Mozart emphasizes the praiseworthiness of the Lord’s handiwork at 

Confessio et magnificentia opus by having each voice enter separately. The 

permanence of the Lord’s work is stated softly at manet in saeculum saeculi, 

followed by a firm declaration at Memoriam fecit mirabilium suorum, about the 

wonder of that work. Soloists take up the description of the Lord’s work at 

Memor erit in saeculum. The chorus returns in unison at the text Sanctum et 

terrible nomen ejus. The soloists then enter in commentary. The chorus sings 

the Gloria patri. They sing the same unison melody at sicut erat in principio (as 

it was at the beginning) that they sang at the beginning of the movement, 

followed by the soprano call and lower voice response. Mozart repeats the 

staggered entry pattern on the Amen that he had at Confessio, followed by the 

soft manet pattern, and concluding with a loud and energetic Amen. 

Beatus vir begins with a measure of instrumental introduction. This Psalm 

indicates movement through ascending scale and arpeggio-like passages in 

various sections. Chorus and soloists interact more frequently in this section, 

although there also are strictly solo sections as well. The instrumental 

accompaniment is an integral part of this movement.  

The fourth movement, Laudate pueri, is composed in a different style, a much 

more formal, older treatment of a theme. It is the only movement in this 

Vespers service that is in a minor key and the only one sung just by the chorus. 

Mozart takes his theme from the Cum sanctis tuis section of Michael Haydn’s 

1771 Requiem. He begins with a four-part fugue as the major subject, using 



 4

descending scales as a secondary subject. Unlike most choral fugues, each 

entering voice uses the next verse of the Psalm, allowing Mozart to cover a lot 

of the Psalm in a short amount of time. Where the Beatus vir uses ascending 

scales for the most part, this movement uses descending scales. Mozart varies 

his treatment of the theme by reversing a passage, e.g., at Qui habitare facit 

sterilem, where the basses sing the original ascending passage, but the tenors 

sing the passage in reverse. Basses and altos follow the same pattern at the 

Gloria patri. At et in saecula saeculorum, he puts the basses and altos in canon 

with the tenors and sopranos, three measures apart. Occasionally, he uses a 

few measures of regular passages for relief, such as at et humilia respicit. The 

Amen section demonstrates Mozart’s love of chromatics.  

Mozart completely reverses the compositional structure to begin the Laudate 

Dominum. For this movement, he creates one of the most lyrical and beautiful 

soprano solos in all of his compositions. It is a gentle hymn of praise, with 

soaring, expressive melody for the soloist, accompanied by liquid, flowing 

instrumental lines. The chorus enters quietly at the Gloria patri, expressing the 

emotion of the section both softly and with fervour. The soloist enters with 

exquisite embellishment at the Amen. The chorus states a final, quiet Amen, 

and the movement concludes with a gentle, rippling effect in the 

accompaniment.  

The last movement, Magnificat, is a hymn expressing joy and thanksgiving. It 

begins with emphatic triplets in the accompaniment and dramatic, staggered 

entries on the text Magnificat anima mea Dominum for the chorus. After a brief 

pause, the soprano soloist enters, joyously singing Et exultavit spiritus meus… 

The chorus follows with commentary, and the rest of the movement continues 

with passages for soloists interspersed with those of the chorus. The soloists 

sing the Gloria patri. Mozart concludes the work with a vibrant choral sicut erat 

in principio and Amen. 


