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Haydn: Trumpet Concerto 
Soloist: Edward Burfield
This concerto, in Eb major was written in 1796 for Haydn’s friend Anton Weldinger.  
Weldinger developed a keyed trumpet which could play chromatically throughout its 
entire range.  Before this, the trumpet was valveless and could only play “open” notes of 
the harmonic series, plus some others by altering the emboucher.  During the mid-
classical period, there were various attempts to invent a kind of valve system for the 
trumpet.  Weldinger’s idea of drilling holes and covering them with keys similar to that 
found on woodwind instruments, produced a very poor sound quality. The natural trumpet 
continued to by used for orchestral playing, with the keyed trumpet having very little 
repertoire.  The valved trumpets used today were first constructed and used in the 
1830s.  The concerto is scored for full orchestra, including a full wind section, including 
horns, trumpets, and timpani.  It is in three movements as follows:

I. Allegro
II. Andante
III. Allegro 

Dvorak: Romance for Violin and Orchestra
Soloist: Di Painter
Leader: Nori Hirano

This work was written at the request of Josef Markus, leader of the Provisional Theatre 
Orchestra in Prague for him to play at the annual concert of this orchestra and was first 
performed on 9th December 1877.   Dvorak based the work on the slow movement 
marked “Andante con moto quasi allegretto” of his string quartet no.5 in F minor.  He 
wrote a version of the Romance with piano accompaniment, which was not published in his 
lifetime.  The orchestral version, and an arrangement for violin and piano made by 
Dvorak’s friend Josef Zubaty, were published in 1879 by Simrock.  This single movement 
work, marked “Andante con moto” is scored for two flutes, two oboes, two clarinets, two 
bassoons, two horns and strings. 

Beethoven: Symphony No.1 in C major Op.21

This symphony was dedicated to Baron Gottfried van Swieten, and early patron of the 



composer.  It is not known exactly when Beethoven finished writing this work, but 
sketches of the finale were found to be from 1795.  Although there are obvious 
influences of style and form from his predecessors, the characteristics are uniquely 
Beethoven, with the use of sforzandi, as well as sudden shifts in harmony, and use of 
woodwind.  Sketches for the finale are found among the exercises Beethoven wrote while 
studying counterpoint under Johann Georg Albrechtsberger in the spring of 1797.  The 
premiere took place on 2nd April 1800 in Vienna.  Most sources agree that the concert 
programme also included Beethoven’s Septet well as a Mozart Symphony.  This symphony 
is scored for strings, full wind, with horns, trumpets and timpani.  The movements are as 
follows:

I. Adagio molto-Allegro
II. Andante cantabile con moto
III. Minuetto: Allegro molto e vivace
IV. Adagio-Allegro molto e vivace

I’m not quite sure for how many years I have been conducting St Edward’s Orchestra, 
but I think it’s 17 or 18 years now, but however long it is, in the last few years, I have 
noticed on amateur orchestra groups on Facebook, what a difficult time many 
orchestras have with booking suitable venues, meeting costs, getting an audience, 
organising concerts and so on, and know that we are, indeed, very fortunate to have 
this wonderful church as our regular rehearsal and performance venue, and also to be 
able to join with the church choir on various occasions such as Christmas and Easter, 
as well as other occasional choral concerts, and also the warm welcome we receive 
from the church.   We really do appreciate how lucky we are.

I would like to thank Di for all her hard work in leading the orchestra, and also for her 
wonderful work with the beautiful choice of the Dvorak Romance.  Thanks, too, to 
Nori, for leading the Dvorak and for being so flexible with playing in various sections 
where we need him most.  Special thanks to Edward Burfield:  Edward came to help us 
out playing the trumpet in one of our previous concerts and we are delighted to 
welcome him back as soloist in the Haydn Concerto.  Edward is currently in his 3rd 
year at the Royal Welsh College of Music and Drama studying for a B.Mus(Hons).  He is 
originally from Southampton.  

I’d also like to thank Edwin Massey who has returned to us tonight to play Bassoon 
(Edwin played with us for several years, but now lives near Bath, so we really do 
appreciate his coming all this way to help us out whilst Ian Mansbridge is busy with 
his paternal duties).  Thanks to Samantha Din and Daniel Newitt who are colleagues 
of Edward and have come to play trumpets with us in the Haydn and Beethoven.  

Please join us for our “Soloists’ Concert” next Monday 9th December, and also the 
service of 9 Lessons and Carols here on 22nd December at 3pm.  


